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THREE GREAT ARTISTS OF CONTRASTING IDEALS
1'Jntiral Examples by Rosalba Carriera

nnJ Watteau in Doucet Collection
bout to Be Sold in Paris

MM ttext month the ale of

E. .fac ,ios Doilcet'e .irt object,
. t. 'ilptutes, painting. dsignsand

p.it.-- l of tho eighteenth century
"ill Ms" I'lf" i" Purl nt thi Georges
jVi.t .ill-- n I'hc (Intra are June 6, 0,

ami It i an nm.uingly rare and varied
in which many great nrtlstlo

r in,PA Cgure In pastels It is very rich.
U'e have two for illustration to-na- y

bv Watteau, the other by that
(Oj'irinc rnin..ittirist Kosnlba Carriera.

Vh w.i.v Ihsalba? A writer in Aryan's
I)r'i .irv ol Painters nnd F.ngravors"

i.ivh sh" "is 11 daughter of Angelo Cur-i!or- .i

a native. if Chloggla, who hold
wious oflri.il posts I" 'he latter days of
the Vi'tftian republic. Better known by
l er Christian ntmo, ltosalbu was born at
Venice on October 7. I6TS. and at an early
i.g showed lu- - nrtistlo talent by making
(listen fr point lace. This she did till
the fashion changed, when she was ad

bv Jean Stew, a Frenchman then
in ent'--

. tn turn her attention to the
decoration nt snuffboxes, a branch of art
i which h'i excelled. She Ixrcamo a
rmril of 0 uinnantonio Lazzarl, a dta
tinguishod amateur, and afterward of
(liiKopne Diimantinl and Antonio Bates
tr, but her stvle was mainly inspired
by the work of Tietro Uberi. At first
fhe minted in oil, but it is to her minia
tures and above all to her crayon por
trait, that her great reputation is duo.

Elected in 1705 a member of the Acad- -

cmv of St. I.ukc, Home, and in 1720 a mem

lv of the Academy of Bologna, tho Grand
fluke Cosmo HI. requested her to con

her own likeness to the famous
collection of painters' portraits executed
iiv thoir own hands in the Uffizl Gallery
a'. Florence, The Florentino Academy
.ikewise enrolled her among its memliers,
In 1710 she visited. Paris in company with
her mother and sisters Angela and Gio
vanna and tho Venetian painter Antonio
"ellegrini, whom tho elder of her sisters
bad married

Rosalba stayed In Paris nearly a year,
during which timb sh executed the por-

traits of Louis XV.. then boy 10 years
Id, th" Regent and many nobles and

ladies of the French court. Crozat.
Marietta. Count Caylus. Watteau, IMgaud,
l.argilli;re, Coypel and other distinguished
amateurs and artists eagerly sought her
society and her works, and the Hoyal
Academy of Painting elected her by ac-

clamation.
Her diary, kept during her stay in Paris,

contains detail of much interest respect-

ing the brilliant society of the Regency.
t was published by the Abbe1 Vianelli in

i:3, and waa reprinted in Italian and
translated into French in 18C5. Rosalba

--as then 43 years of age, and had never
- n pretty, though she charmed every one

by the grace and modesty which set oft

her rare talent. Returning to Venice in
1721, her pencil found constant employ-- ,
'lent, for scarcely a traveller of dis-

tinction passed through that city without
carrying away with him his own portrait i

or some fancy head. In 1723 she visited
he court of Moden.i and in 1730 that of i

ienna. and the Hector of Saxony, after- - (

ward Augustus III., King of Poland, pur- -

hosed niiuiy of her works.
Ten yours before her death her sight

ailed aud tJio died at Venice on April IS,

"S7 Her works are still admired, al- -

though no longer compared with these of
virrcgKi.i for the delicate tints have

ui-- d, and tho faulty drawing and
style became but too apparent.

Wallcau and Delacroix.

The Dresden Gallery possesses 113 of her
compositions, including portraits sacred
..:,'! other subjects, tho chef d'oaivre

"in c the head of Metaxtasio. Tho Louvre
.t i vc of her drawings, among which
- the half length crayon drawing of a

'VI -- h Crowned With Uiurel," which she
lented on her reception at the Acad- -

TV There are drawings by her at
nice uiioggia. raciua ana in me gai

riK of Turin, l'l
" fields of illustration;

orenon. Lopennagen ana over cmo-- 1 planes they tlinm- -
-- t Petersburg, ltosalba's youngest sis

- (iuvauna Carriera, painted minia- -

r ! and assisted Rosalba in tho hack-x- r-

.ri'if and draperies of her drawings,
"ho (!ii in 1737.

i .If in Antoino Watteau much has
- I'.'i'ten. hi- - art is so exquisite and

n

enigmatic a mind produced Rut,PnB
lie j wine, n

bay arrive effect,
al'ncicnnes who perceptions

a!u ,iMd .it ttogent-sur-.iiam- e, near
.'i- - I ily P5. 1721 . Liko Shelley,
e,i' ..I .z.in, Oiorgione, ho belonged to

'Urr tj.HJ of artistic organization.
n ii- - to the early death of a

his ti

m with joyful themes masques,
p"n a:r t' tes, lovers' meetings and
ntlrr.ate eng(moe of aristocratio natures.

An niienting workman, he literally
'ore himself out in Uio practice of his

art HU drawings are highly
nz."i while the great muaeums of the

'"orl'l ur" proud to possess a painting
y ciiarmiug poet. Jacques

.'1' iiection boasts of some remark-"- )

iicns of his pencil, nearly
- r. ,r 4i! it need hardly lie that

'i- - i. i.i gathering will oxcite
omjiHtition among dealers and

I'lKi' .r aliko The cataloguoa are for-nf- ..i

.. in. large illustrated
1 ne is to bo under the auspices

t Petit; tho expertt are Paurno
' an, fels, Jules KiSral and MM.
'an I'i'ii A- - tn we

' a his career, aliove all
' 'ta fi bis ideals nnd aspirations.

'
i n,i w;is the executor of Cleri- -'

What Oiricault did
' i'j do for th" l'rench hchool

; lii- - work, tremper a 1'ecole
"i ' mid thus to restore color to

- .is Mad all puts it. That color
'' ; i' g should have to be fought

' ' h muds preposterous enough,
-i- liMiient in decays, dis-- "

i - ' de und has lie Imihi again,
ci and diflerent with travail

It Iih only restored to a
t b.mor, stood up for

':(. i l:i'ivs, Delacroix would be an
' r .in (uviro in th French painting

iv no' necessarily in history.
' tri'litioii ho added a study of the

'"i 'i n- - of light, intensified by Oriental
'.hat alone would make him a

vr i

"f
'.c I

t.n

l"
in t

Uii,

I

-

. ' gum in tho century.
t a later in the school

. and painted his Dante under
r t rCrMit H posed for one of
r.., in the Hadeau.andhisownart
' one with tho;ohhaM's abandoned
xticinlty of pain dejection

"Kb th athlete of Gericault He

waa lew robustly planned; more nervous
and feverish frame, enerffr with him
was rather spasmodic and convulsive,

the tension of his will carried his
frail body through a vast production.

Hy an instinctive economy of his powers.
by the check that his cathpllo critical
sense exercised on his own diemon (he
detested most of the romantic art of his
time, preferred Racine to Hugo, Oluck
to Berlioz), hy the curious fortune
that this chief rebel, tills "drunken sav-
age" of the brush, was in spite of all
official and popular distaste tho chief

,.

decorator of public buildings in his genera-

tion, he came to shrink from sat too
much the and black heart of mel-

ancholy which he recognized as his in-

most nature. His work never
quite eiual to his hunger, not always to
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unknown tno oi coin wno hm, sup-so-

above existence pity it, plt;n,.R, form comparable
me wuuiiun ui uiu uiumui Kuftiiuii
appear of a little village cs we
might see it lost in the distance of a plain,
mounted ourselves immense
and cloud confused. To reach his
intoxication Delacroix drugged himself
with literature or copying the terri-
ble masters. "Rappelle," he Jots
"pour t'enftammer otemeHement cer-

tains passages de Byron." maintain
the imaginative state unbroken he seldom

food until evening, taking in
the morning of "a little
Rubens."

To give the equivalent of super-

human heat concepfion his
preserve the mood itself its full

height, charge disencumber the
image by aacrlficea of
memory and passion and to
the firo of mind into a of

meant for Delacroix working away
from the model, He studied from life
impatiently and tho grain. It
waa iwirt of the nervous constitution of

imagination, easily heated by reading
but chilled in action, that he could not
abide of model when
at work on his picture.

He could only love in anticipation;
tho preonce of a woman frore him; so
with his art. He had carry off his prey

observation out of the day by
tigers beasts of the night and devour
it in the shadows of his den. His first

of the means expression
were strong contour dark shadow,
To the influence of Gfricault was added
that of Ooya, "The and most Im-

portant in painting ta the con-

tours, The may be extremely neg-
lected, they are thero the painting

firm and " And so he deter-
mined always to begin with that,

A Daumierllke intention flitted through
hi o caricaturing

in a mixtuie o Angelo
Goya, ound th ont u of

hie loo not frank
eni gli Then a poa.e etl

him; he thU (lira "and yet.

pabt combined wl h fl m during
coutoms," and he itch d to cud on

or rd canvas g j d 'at thick olor
Hut Michad i again,
Would h" ombln w tie vig- -

contours, o'i n mar owy
"C al un (e singu-ller- e.

et t lw " H tmd n a cony
aft Michael i thi g h had
al hint i it Gerleault, a

of and details that Is
possible I ' th on tours a fl nough.

But nntiral love of tho xaggeratlon
in one and negle t vt anoth'-- r in
Michael was i hakn time to
tlm by tho by the marbles,

"imlnllatd" i there
amo a moment wlrn In nonouncl

Angelo nothing besld the least
of th anti ties, refus 'o'ic, ensemblo
an timi feeling t ) hi i piloting

treated as a mere "coups do poing "

His belief in an all sufficing
waH modified as he pursued the logic of

loss as a draughtsman, more ad a

r. A sculptor, he argued, does
not a contour; he up
his by by tho

and thicknes-e- - of his
la- -t thing,

of these and th-- mo: part
own subiect. to too. a from

but work bv
the a
circumscribing the big

. he his
tion him to and to the contours

through schemes now to now to
and to in more a ' This drawing,

mirage .well on to the modern,

Passion m? naturally through of
The real Delacroix, through

wa in imne-..n!- .l

that mero as he the r,( mlourg
unsatisfactory at some men by opium, hashish or
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When he was painting his first picture,
the "Virgil and Dante," and wns in doubt

he

modern example to clear the face even
of ftubens to him. When he was paint-
ing "Massacre de Scio" he was

hands over "co nolr et ces hour- -'

He had, as ho confessed,
"barely the of Ctros,"

inspired the picture,

One Secret of Color.

he working

the thor

oiighness with which he tested and ap-

plied the laws of tho simultaneous con-- f

last of rotors, the at this time of
Chevreul's famous treatise. It claimed

Delacroix that he discovered those
laws himself, and a story is told of the

of the clue. Delacroix had been
painting his Marino Fallero (1827), and
trying brilliancy In his yellows. Una-hi- e

to get the brilliancy he he was
once more going to the toiivre to consult
Muliens when ho happened to observo
the black nnd yellow Ixidy of the cab that
had been called. The black beside the
yellow was no black, but tinged with
mauve. Hero was tho law in germ the
bright yellow compels the eye to see Its
complementary color in the adjacent
space. If you want your yellow to look
its brightest put its complementary be-

side It, for that will force the rye to see
yellower.

However this may be, It appears that

D.'lacroiT arranged in his studio a clock-- ,
face after the fashion of Chevruel's color
chirt. in which the colors were arrangod
that coir.plementnries faced one another
To corresjiond with these colors he had a
quantity of small wafers like
and when he wished to try combinations
of color ho did so by wctt ing his finger nnd
arranging masses of these colored wafers ,

side by side.
Here we seem to run to earth the origin

of the which the later Impres- -

transferred to paint-
ing. One artist, M. Kournier, who has
examined closely examples of Delacroix's
ileoiratixe painting, has found in parts,
like the halo round the Aollo, a certain
amount of broken color in allied tints,
and he has had the curiosity to note in
detail how far the color design of the
St. decorations has lieen

by tho balance and mixture of the
eoinnlementario.s.

The Final Doctrine.

how to treat a figure splashed with water, In Delacroix's own voluminous notes
bethought him suddenly of Hubens in his journal of the colors used for his

and his Nereids In tho Luxembourg pic- - monumental paintings we can trace his
ture. In these figures lies half of Dela- - steady Increase of strong vibrating violets
croix. But it needed tho shock of a and greens in shadow as ho came to allow

his rubbing
his bon
esues saletes."

cleaned palettu
'

who

subject

for
for

finding

for
desired,

confetti,

Sulpice gov-
erned

for the weakening of tints owing to dis'
tnnco and the reflection from the surface
of his picture, His final doctrine, far
as one can gather it, not quite logical
naturalism. He holds by a "demi-teinte- "

a fixed local color of each object, such
would have in suffused light, without

any glittering direct lights upon it, and
strikes his lights (warm, even if toplights)

Delacroix had seen hints already of upon that. Veronese claimed his ad- -

a fresner Key in r.ngusn painuiig; lie sn minmuu uecauso no uuui up nujecia uer
and delighted in Bonington's water col-- 1 this fashion nnd obtained relief with deli- -'

ore; one of tho Fieldings hail even nr-- 1 catu changes of color in shadow. But
ranged his background nnd he had seen the interest in Vcroneno was too equally

'
.

'

but the
,ht'

not with dS
dacity whom

Sherry Fry
main

too obvious i

rmnii the
composed; instead a masters review, the masters hao
a giving life tho effect, and none
colors, them, even or Hubens,

leon converted then completely satisfies hltn,
frank color: but ti discover j this, his constant preoccupation,

himself the lawH effect. Compos- - the giving excited
ing his ures he with vision, Dela- -

sionul nature, worked is a son oi con-thor- n

out by mixture science, experi- - fronts the under
ment the abstract rear colors How can one tho finished
and jiotes chance natural effects picture the seizin;; the bare
light, such found his poignant the sketch?
nul He the reflected would define the uaturo the " sail-ligh- ts

determining the of. rificc," ,i favorite word of that muat
shadows and , with this
colored shadow for tho if IMaoioix hail ever visited enice

6hadow I

U is

is

so
is

us it

would Imvo found Ids nearest kinsman
m the iast There is much
the "Apollo Valnqueur"

the I)iivre that recalls rather than
Rul ens. decorations the Salon
du Hoi at Palais Bourbon, on the other
hand, challenge
tho calmer Venetians. His later work

St. Sulpice shows anothor state his
critical mind. An

for Raphael's rhythm grew as he aged;
ho became afraid as he looked his tine
"agencement des llgnes," that he would
have "to throw everything out the
window"; and here took over the com-

position the Hellodoriis, but Ingeni-
ously transformed It into an upright,
and gavo to all tho action an Intenser
vigor.

the color, on the othor hand, natural
logic individual feeling have grown.
Ho no longer clashes two systems to-

gether, as in tho whero the
full appears now In a tone, now

a half nor a lovely ,.. ,h ,,,i.,imi
natural like the "Noce Jtllve," (P(.n(y
by to Theodore llert.l, one
where; large here cool leaders the Zionist

color, which tho Intense ano:

ui wa. as visionary

sorting itself over tho
picture

NOTES.
Through National of

men a manufacturer or watch cases has
offered a prize of KO for a design for a watch
case, The deslen to be two in
diameter snd may done In Ink or pencil.
Tho prlie Is to awarded by the following
Jury of artists; George T. Brewster,

l Kay. Arthur Dow,
Alexander Drake, and
Herter. June I,
when the designs will on exhibition at
ths of the society

Mr. and Mrs. C. Joh.inson leave
early In June for a In the moun-
tains of Vermont. Mrs. .lohauson Is re-

covering a serious
soon to resume palntln;.

S. Montgomery Roosevelt spend
June and July at his country at

V,, and then abroad for
a few months stav in Paris. Mr. Roosevelt
Is chairman the National Society of Por-

trait Painters, which was organized last
and heldltsopenlngexhlbitlonatthe

Reinhardl Galleries.

Mahonrl Voting for his
home In Salt Lake City,

most of the work upon
public commlsilon".

Indian.

numberof by
and

Brooklyn. considered
the

if;fcV?,?"

SALE)
work by Constable; but the of for his own art; emphasis!
Constable's pictures Salon with Hubens came what he
his own, just completed, converted him, nearer, not quite sculptors that
and spent fortnight in it. him. laws of Impression, in form. ''"or of, building occupied by

What saw in Constable was color nnd composition, him "j"""
only frankness of color but an first to las. of his arguments himself m,:f havett,communication to groping for mannerof by well known men. among

of expressive statement will give the necessary Ben AH Haggin, and Arthur
that ho had already in drawing. and to the facts
lio mninrtis with what violation

,...ri,.tv Constable's was and credulitv He nasses different An exhibition of drawings,

of monotonous in who
score were interlaced, to attempted this order

not Hembrandt
Delacroix had to

he had still In
for of possibility of troth of

plct did only own-- ! impr in that sense,
reference to no croix nis century, no

of idea the form,
in ions of piesepve in

of of
are to be In jour-- , language And ho

grasied action of fain of
In true color his,

substituted this positively be made end In view.
negative black

degraded had teen
with.

What more remarkable

technique

ite,

Tintoret. in
wonderful of

him
The of

the
are Delacroix's finest of

at of
complex, admiration

at

of
he

of

In
and

"Crolsees,"
color half

more and more
cotnoumlor harmonies.

competition closes

rooms

John

from

Skaneateles,

where re-

main

announcement
repainting

been

that

Wilde.

private

lithographs Struck being
the rhotogr.iplile

Company. Struck
Society Palnter-Ktchor- s and

i.ligravers London and well
Known now

the first time. swurk whidi
worthy consideration

deep sincerity tho convictions which

Introductory note cata-
logue Msrtln Birnbaum says that Struck

devout and zealous sirht

Delacroix's Passion in Art and Extensive
Researches as to the Laws of

Color Effect in Painting
rnluhty past. They Impressive the
emotional product strong sym-

pathies.
The sketches scenes different coun-

tries notes extended travels, but they
lack the und feeling which
distinguish much tho artist's other
vork. The technique direct and sure;

made
In. rose,

certain of the portraits there slmon and lined blue silk. was nwido
feeling paint nnvns the treat- - by the Kngllsh Order the Sisters Heth-me-

of the The any, and receUed first tlei
(ierhardt llauptmnnn, which the finest World's F.tposltlon In Paris. The. cope

the portrait etchings, clear per- - completes has cry hand- -

ceptlon appreciation the cnaracier
in light; endangers .trenath nd

scheme, which characterize him. The
anxiety have intense color every-- 1 portrait the

there are fields cause, another
serial notes the striking characterizations por

vi.inn .trays him the dreaming

of
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'a new Jerusalem. Other Interesting por
traits are those Nietzsche and Oscar

At the Coventry studios Is' seen dlplay
of hand decorated furniture for summer

and gardens. charmingly
painted the design the hangings which
go It. Especially Interesting arrange-
ments are in black lacquered furni-
ture designs birds and flowers

vestments

same Bethany stoln

of
Church, what

collection.

women him.

with

sails May

intention some
black draperies. inns men proceed Horence.

he has villa.Theie trays basl.ets many Chose
homely door occupied villa, but throe years

have been converted Into pleasing "Jf.1," furnishing with treasures
heand decorative objects. traxels

'each Kurope. After spending
some Florence he will

Drelcer has acquired Belgium, he up
from Knoedler galleries painting RUmmer cia8gi
Cornelius de sold the will leuve New

T. erkes collection earl. part June en( aTrWft
Clouet, has since pronounced Antwer,, Tn(1.

be of wlll Komp tjmc Anlwrr.,
master. portrait nr,,. route llrxlKVtt whcrt, lhe. wH1
costume itiuii take up their summer.

Lyon's

George de Brush will spend the
country home at Tarrytown.

He great admirer American land- -

does think that students Mr.
artist go abroad order find

picturesque brush, but
believes that truest inspiration be
found in development of country.

Brush of the'most characteristic-
ally American painters, and many
finest tialntlnus are studies of

Alice Bccklngton goes next week to
Minnesota, intends spend some
months as has a mini- -

The collcctton of vestments owned
atures she will return New of Clintonu Cnurch at corner
York early fall. InCarroll Greets,

Of Interest to artists nnd particularly to be next finest collection

vii

(xACQues OVCE-- r

contrast dispersed tho f
at the nearer wanted.

Cnmo did to Is

a Tho h

occupy from J

a
n is is a of

the are
relief Crisp,

also in later ilavn u nature
nf creen etchings nnd

tint

f

as

a

intensity,
as

nt

Is held
galleries of Berlin

is a of the
hoyal of

of work
ubroad, Is pi rented in

It '

Is hecausa
and

In of

Is a Jew. a

are ss
metal

In

Imagination

Is
In i with It
a i

nt
Is j

shows a a
or

.
j

Is
on

.

is

of

a

homes It Is
In

with
shown

painted In of

necessary

summer

will

Lyon.

expert

style.

Forest
summer

subjects

there,
paint,

,,op
the United States. Tho only collection

whli'h excels made by fiodman Wana-make- r,

and glveif memory wife
St. Mark's Church Philadelphia, whero

hi- - collection is; fact,
tlne-- t world.

The rnllection owned bv Father Vilson

vestments
of rench, Italian, lierni.ui, Belgian nnd
Fugli-- h make. (Icrgcons indeed bo

ceremony where priests Bishops
are relied these xentmenls beautiful
color, design, quality and workman-hi- p.

'Ihe French Italian chasubles urn the
handsomest, being more gi.ueful shape
hail tliiii-- e iiernun an, Kucli-- h make.!

Many are mode biocades, heavllv
embroidered und ornamented trsi-el-s of
pure thread dltlciill estimate

of these forgeous xestments,
the ti.ssels ih.isubb' alone mst lino,
The broccdes estiiienis nre designed

serve! minutest details the Mosaic this purpose alone, emblems of sacred
codo ritual, and profound subjetts moufs of design- -,

faith reflected work Bj fur beautiful bris i.iln
most Interesting pictures aie turtle doe; represents saints
studies of Jewish life, aud the p.itrl.ir. glory. eapthlty. rerrvsenti saints
sages and beggars that he draws oxprcs.i world The rose "acd this design

their bowed and patient attitudes the emblematic of Christ
sufferings of their mournful pllgrimuge, The of Bethany are loading

their eyt the memories of embroiderers of the world, and the

vestments In this collection were midn hv
them. Some fiilthful reproduction' of

used Vatican nre
this collection nnd nre of lluH-l- i und tier
man workmanship.

A chiisulile with lesier
vestments of cream colored bro
cade, embroidered idlxe imd gold,
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some Havarinu clasp of heay gold set
with Jewels,

In this collection
pattern of which was taken from

tomb of Thomas Becket. old
KpanlshandCoptlcstoleoare Inpossesslon
St. Paul's snd said he
tho finest pall In this country al.--. thl

Is made of llun lmn and
'shows representation of Christ
cross with beside
which Is so finely embroidered outline
stitch that It might he pen nnd Ink draw-
ing. The whole fringed reul lace.

William M. Chase for Paris
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After many years teaching. Mr. Chnse
has severed his connection with tho league
nnd intends to do no more cljss teaching nt
the present time. He will continue to gln
his Instruction to personal friend mil

scape and necessary In studio, however.

this

AmerCun

nnd

religious

free,

beautiful

recently

Palestine

Chase s intention to take a trip through
the West next fall and winter to pnlnt
portraits. This he has long been urged to
do, but because of his connection with tho
New York School of Art formerly and
with the league the last few eurs he
has been unable heretofore to comply with

i such requests.

NEW KIND OF GARDEN.

Enthusiastic Pratae From Knnlnnd
of the Moraine Variety.

Tho latest sensation in England is tho
"moraine garden" a scheme for growing
the most exquisite Alpine flowers that

i have hitherto failed to thrive in the best
constructed rock gardens.

the lies they tell about it are
true, " and if the Idea Is any good in Amer-
ica, rock gardening will be revolution-
ized, says Mr. Thomas McAdam in Country
Life America, and moraine gardening
will beorae a worldwide passion. The
modest claims made for moraine garden-
ing are:

That it will enabli you grow por
' cent, of all the treasures with which you
have failed; 2, that even tho smallest
garden can have one; 3, that it costs lit-

erally nothing, and 4, that it is more pic-

turesque nnd artistic than any other form
rock gardening.

A moraine garden, as nearlv as I can
discover, differs from tho ordinary roolt
garden in being composed chiefly of little
chips of stone instead of big rocks, and in
having almost no soil instead of much

"My first moraine," says Mr. Karrar,
in ono of his charming books rock gar-
dening, made all with my own two
hands, and I do sincerely contemplate the
result and find it good, l'our big blocks
of beautifully worn limestone were ar-
ranged hollow square with a well
their centre.

"Some sharp, large rubbish was put in
for drainage, and then the whole filled
with chips of blue limestone, such in they
use parts for mending the roads,
and with this a faint adulteration only
of soil. When themoraine was made flush
with tho surface the whole thing appeared

'at once as one enormous boulder, pow-

dered with debris, in which it seemed
i a miracle that anything should live,"

Yet In this and the great moraine built
later Mr. Farrar grew endless treasures,
of which I will mention only a few samplia
of thrilling interest the elect mossy
saxifrages, Arctic primroses, Narcissus
Bulbocodiurn, Kdrainanthus pumilio and
that ever famous riddle Eritrichium
nanum.

, "How can such success bo explained?
The tsential quality of a moraine, widen
looks so utterly arid and dry on u sunny
day, Is that it is never, nover, never too
dry or too wet. In hottest summer it U
always humid and comfortable tint
searching roots of rock plants Tlv
fact is that while rain or watering pis
showers run quickly away down through
the chips, the resultant cumpnosj can
never rim away or evaporate,"

This sounds liko the best of good now.s
for country like America, which u
generally believed to be too hot in sum-
mer for alpines. the artistic effect
of the moraine garden Mr Farrar give
us chance to judge, as his photograplis
show only details, no compreli;nsi o
views; but he claims that it ha "a look
of having been thero since tno beinuiug

time, of being there through the im-
mutable laws of nature.

"Such a raised garden, built of four or
five blocks made tq look like one, and
filled with moraine, will find room any-
where and harmonize with every scheme,
and will seem any surroundings
simply as if a glacier had left it there, u
hundred of centuries ago "

Speaking its cheapness Mr Farrar
says: "No rocks, no heavy carting, no
big purchase of soil and .stone, nor uny
handsome lie of tho land required. Vol
can mako your moraine jtint anywhero
vnii liko bv merelv taking out so much
soil from a lied or border, nnd then filling

land Father Day of ht 1'niil'r Church com- - up tho whole with fine road metal and u
I pri-e- s both nntlnuc nnd modern, little dust or soil,"
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Rare
Antique Tapestries
Furniture and other
Objects of Art
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